
DIRECTOR’S ABSTRACT

As a Polish-German, German-Polish, or European and international theatre director
(to uphold Gombrowicz’s style), I would like to dedicate my first theatre production at the
Theater Vorpommern to one of the most prominent 20th century authors of Polish origins.
In this work I would like to adapt parts of his Diaries, especially from the period 1957-1961,
covering his life in exile in Argentina, Germany and France into a dramatic monologue
in which a new, exemplary placelessness in modernity would be manifested.

You must (because today it is unavoidable) decide what is the highest value to you:
Poland or yourself. We must finally know what your ultimate reason for being is.
Choose what is more basic to you: being a man in the world or a Pole? If you give first
place to your humanity, you must recognize that Poland can be useful only insofar as
it works in favor of your humanity—but if it hinders or deforms you, it must be
overcome. Decide then! T RANSLATED BY LILLIAN VALLEE

On stage, he shall remain the astute, sharp-tongued and thought-provoking perpetual
traveller distinguished by his typical sense of humour and irony. I would like to show
Gombrowicz's timelessness in his insights that have since proven prophetic, which
theatrically and discursively disclose the scars of Europe and of our own origins. The stage
actor and the audience enable Gombrowicz's actor’s gaze and give a voice to his critical
gaze; the lustful suffering and pain of a homeless artist, a forced nomad, plagued by
emigration and the helplessness of aging. A person who was and could not be at home
anywhere and who involuntarily lived the modern nomadic thought, a person who neglected
every place, exposed himself to constant adjustment and the confrontation with human
existence and stylized himself into a literary figure to distill a Gombrowicz's FORM out of it:
the human.

I do not deny that the individual is dependent on his milieu—but for me it is far more
important, artistically far more creative,(..) far more disturbing that man is also
created by an individual man, by another person. (..) By virtue of the fact that I am
always ‘‘for another,’’ counting on someone else’s seeing me, being able to exist in a
specific manner only for someone else and by someone else, and existing—as a
form—only through another. (..) Can’t you see this Form is something far more
powerful than a simple social convention? (..) Why, my man is created from the
outside, that is, he is inauthentic in essence—he is always not-himself, because he is
determined by form, which is born between people. His ‘‘I,’’ therefore, is marked for
him in that ‘‘interhumanity.’’ An eternal actor, but a natural one, because his
artificiality is inborn, it makes up a feature of his humanity—to be a man means to be
an actor—to be a man means to pretend to be a man—to be a man means to ‘‘act like’’
a man while not being one deep inside—to be a man is to recite humanity. TRANSLATED BY
LILLIAN VALLEE



The actor, à la Gombrowicz, will speak provocatively as a maniac self-explanator, a poetic
cross-border commuter and a relentless defender of the individual against the unreasonable
demands of equality posed by collectivism. He will remind us of the time when Gombrowicz
was banned from publication in the communist Poland, building a bridge to here and now.

A Pole is a Pole by nature. Whereby the more a Pole is himself, the more will he be a
Pole. If Poland does not allow him to think and feel freely, it means that Poland does
not allow him to be himself fully, that is, to be a Pole fully. . . TRANSLATED BY LILLIAN VALLE

The stage actor becomes a cross-generational megaphone who theatrically mocks the
equality postulated by (social) democrats, challenges their “egalitarian obsession” and puts it
up for discussion. The stage actor leads us through the evening as a mischievous liberal
elitist atavistically rejecting the claim that a lowly human despised by society should be
equated with an outstanding, noble and intelligent person.

The thing that is most splendid in people, the thing that establishes their brilliance
when compared with other species, is exactly that man is not equal to man—while an
ant is equal to another ant. These are the two great modern lies: the lie of the Church,
that all have the same soul; the lie of democracy, that everyone has an equal right to
development. TRANSLATED BY LILLIAN VALLEE

Decades ago, Gombrowicz provided insights relevant to the political tendencies of today.

(...) I wish to note that elections do not cease to amaze me. The day on which the vote
of the illiterate means as much as the vote of the professor, the vote of the idiot as
much as the vote of the wise man, the vote of the lackey as much as the vote of the
potentate, the vote of the cutthroat as much as the vote of a virtuous man is for me
the most confused of days. I do not understand how this fantastic act can determine,
for the next few years, something as important as the government of the country.
On what sort of fairy tale does authority base itself? How can this five-adjective
fallacy constitute the basis of social being? TRANSLATED BY LILLIAN VALLEE

The stage actor - Gombrowicz will not believe in our political myths and in the prevailing
political religion of today. He will start from his I / ME - individualistic approach. Using
Gombrowicz’s attitudes and the theatrically exaggerated language typical for his diaries,
he will ask crucial and timeless questions: Is it possible for an individualist not to despise the
collective? Can one despise the collective and not be a liberal?

I believe that Gombrowicz's comments are deliberately controversial and provocative.
I would like to discuss, in the theatrical style inspired by Gombrowicz, the postulate that
equality before the law does not result in social equality.

They conceive of my work as just one more struggle with society, a critique of society.
Let us see if my man does not explode this concept. TRANSLATED BY LILLIAN VALLE

In contemporary Poland, Gombrowicz‘s “right to speak” (understood in a broader sense than
the freedom of expression in theatre) is discarded for „Polishness“ and an entitled „right to”.



Although unaware of it himself and contrary to his own statement, Gombrowicz -especially in
Volume VIII of his diaries (1957-1961)- appears more tragicomically and as timelessly, and
therefore more relevant than ever.

I don’t make a philosopher of myself, as I am a poet and I have an inborn abschmack
for abstract thought. TRANSLATED BY LILLIAN VALLEE

Gombrowicz manages to be more than a writer: With worldly acumen, HE, the
actor-Gombrowicz, reshapes Polishness and in this way explores the essence of man; and
his patriotic, religious and social constraints. That is why the stage actor should be stylized
as a universal theatrical work of art, a megaphone for the 21st century.

These prophecies and the constant "ME, ME, ME" of Macho Gombrowicz was so formidable
that it made him a great actor-writer despite his nomadism and artistic strays. He possessed
the sobriety and clarity of a world literature writer despite originating from a small country
with a small language.

Following Gombrowicz’s convictions, the monologue will be full of skepticism towards the
Polish literary traditions and genres. It will deal with the FORM and the CONCEPT OF ART
resulting in patriotic pathos, and it will critically analyze literary folklorism of Gombrowicz’s
predecessors. It will bring to life Gombrowicz the nomad - fascinated by the contradictions of
Polish Catholicism; a European and cosmopolitan emigrant with great artistic ambitions
trapped in artlessness.

I would like to find a cheeky, lustful and ironic stage language for the stage actor, recreating
Gombrowicz’s linguistic rebellion which dissects and exaggerates his creative urges. The
actor becomes a modern and visionary stage prophet.

Here then arose the necessity of transferring everything to a sphere higher and no
longer accessible to the individual being. TRANSLATED BY LILLIAN VALLEE

Thus the cheeky, pointedly formulated and obstinate breathing diaries will be brought to life
as his most important work “ready for staging”. Through them, a man of the 20th century
reveals himself as a tender, poetic lover, but also as a great consumer in his titanic
machismo.


